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FOR RELEASE SUNDAY, FEBRUARY 20
UM GROUPS PERFORM 
UNPUBLISHED WORKS
Six unpublished -works that in all likelihood have never been performed 
publicly in the United States will be heard in a concert by the University 
Montana Wind Ensemble and the UM Choir Sunday at 8:15 p.m. in the Recital 
Hall, according to Dean Charles W. Bolen of the School of Fine Arts.
The ensemble is conducted by Dr. David Whitwell, with Roger Letson as 
assistant conductor. Joseph A. Mussulman is conductor of the choir, and John 
Trepp is assistant conductor.
The works receiving their first known American performance Sunday are 
Cantata No. 118, M0 Jesu Christ, meins’s Lebens Licht," by Johann Sebastian 
Bach (1685-1750); Ellens Zweiter Gesang by Franz Schubert (1797-1828), arranged 
by Johannes Brahms (1833-1897); Ecce Panis by Charles Simon Catel (1773-1830); 
Hymne, "Herr, unser Gotti erhore unser Flehen," Opus 15*+, by Schubert; Beim 
Abschied zu singen, Opus 8*+, by Robert Schumann (18IO-I856), and Begrabnisgesang, 
£>p\is 13, by Brahms.
According to Dr. Whitwell, the program is one of a series by the University 
Band featuring original wind-band music. Of the unpublished compositions on 
Sunday's program he says:
"The Cantata No. 118 stands apart from the large body of Bach cantatas 
for two reasons. First, it is among four which employ the motet form, and 
secondly, it is the only cantata which is set to an accompaniment of wind instru­
ments. As it was composed for a funeral ceremony, the use of wind instruments 
suggests that it was composed for performance outdoors.
"The success of the Requiem, which was finished in 1869, rekindled Brahms'
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interest in choral music. The next four years saw the composition of a number 
of significant choral works. Falling in this period was the arrangement of the 
Schubert song. The Schubert piece is one of the three songs based on Scott’s 
’The Lady of the Lake.' Brahms arranged the work early in 1873 and it was first 
performed at a Gesellscat concert in Vienna on May 23, 1873*
"Catel was a French composer active in Paris at the turn of the 19th century. 
... Catel was appointed, in 1790> a chief of the band of the Garde Nationale, For 
this organization he composed a number of original works, including symphonies and 
a number for band and chorus. The composition on the program represents the 
serious nature of wind composition at this time.
"The Schubert Hymne, for chorus and wind-band, the final version, was 
written in October 1828 and later (18L7 ) published as Opus 15̂ -. It is one of 
two final wind compositions made public only after Schubert’s death.
"The Schumann piece was written in l8U8 for an amateur singing society 
which the composer organized. The work was written for chorus and what Schumann 
called 'wind-band.'
"During the years 1857-59 Brahms held a part-time position as musical director 
at the court of Detmold, although his residence remained at Hamburg. This period 
saw the production of a number of his most significant compositions, including the 
D Minor Piano Concerto, the two Orchestral Serenades, and the Begrabnisgesang.
"The Begrabnisgesang must be considered as an important work. The composi­
tion is based upon a l6th century chorale, Nun lasst uns den Leib begraben. The 
work is significant for its own musical worth. Clara Schumann described this work 
as 'most glorious'."
In addition to the unpublished compositions, the Sunday program includes 
works by Carl Ditters von Dittersdorf, Charles Ives, Alan Hovhaness and Ernst Toch.
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of a suite, 'Gespochene Musik* (spoken music) 'which, from different angles, tries
at the Berlin Festival of Contemporary Music in 1930* The record and the music 
were lost or destroyed but the manuscript remains.
"Unlike the Geographical Fugue, which uses extensive rhythmic patterns, 
the Valse is a quasi-dramatic depiction."
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